Dobet Gnahoré :  

Biography


Dobet Gnahoré, a singer, dancer and percussionist from the Ivory Coast, inherited the force of the “Bété“ tradition from her father, Boni Gnahoré, a master percussionist who plays with the Abidjan-based Ki-Yi Mbock Company, directed by Werewere Liking. 

It was within this Ivory Coast-based company that Dobet met French guitarist Colin Laroche de Féline, who went there to immerse himself in African melodies and rhythms, after being introduced to them by Toroma Sika in France.

Having spent some time in the well-known Tché Tché dance company, Dobet decided with Colin (in 1999) to form a twosome, Ano Neko, which means “Let’s create together“ in Bété language. The twosome toured widely in France (1999-2000) where they came to live temporarily following the instability that unfortunately struck the Ivory Coast. They also worked together on different projects (the creation with Ba Cissoko of “Le Cabaret Nomade“ and “L’Entre Deux Monde“).

When they returned to Abidjan in 2001, they took part in MASA Off (festival) where they were the centre of attention and, while they were there, they recorded eight songs under the supervision of the late Marcellin Yacé, who was killed during the first day of rioting in the autumn of 2002. They then decided to come back to France, at least until peace and stability reigned in their beautiful country once again. 

In 2003, their artistic project refocused on Dobet Gnahoré and expanded when a backup vocalist and a percussionist joined them.

This was when Contre Jour, which had taken Dobet’s destiny in hand, produced her first album entitled “Ano Neko“, making the link with Dobet and Colin’s story. This CD comprises songs recorded in Abidjan and others recorded in Belgium during the summer of 2003.

From Mandingue melodies to Congolese rumba, from Ivory Coast Ziglibiti to Cameroon Bikoutsi, from Ghanian High-Life to Zulu choirs, their compositions, carried along with jazz-like sounds, are varied and colourful.

The sanza, the balafon, the calebasse and bongos are brought in to support the guitar, the vocal backup and Dobet’s warm and powerful voice... 

Dobet sings in a range of African languages including Bété, Fon, Baoule, Lingala, Malinke, Mina or Bambara, thereby reproducing the Pan-African tradition of the Ki Yi Mbock group.

On stage, her voice, her charisma and her huge presence, the result of several years theatrical and choreographic work, has great audience appeal.

 “In addition to her voice, she plays a lot of percussion instruments that she skilfully adjusts to suit the dynamics of the concert. Sometimes she sits alone with an earthenware vase (Udu) on the edge of the stage, beating a minimalist beat and concentrating on a soothing song... At other particularly stirring moments, the young woman wins over the audience with her particularly expressive dances. 
(Norbert Krampf – Frankfurter Allgemeine Zeitung – April 2004)
“It’s because Dobet is so passionate, possesses such powerful, vital and bubbling energy, is so impatient but also has such appeal and introspection.

And the question rapidly arises as to how to resist the force and diversity of her intonation, which is sometimes solemn and intense but at other times piercing and strident...“

 (Yann Qhélennec – World - March 2004)

An excerpt from the RFI Musique website:

 

THE CHARMING STORY OF DOBET GNAHORÉ 

An artist of many talents

Paris, 6 May 2004 – 

If Dobet Gnahoré, a young singer from the Ivory Coast, had not been in the vibrant village of Ki-Yi in Abidjan’s Riviera 2 neighbourhood, she may not have been able to try out as many artistic disciplines which make her an artist of so many talents today. And it is with this experience behind her, that she is releasing her first album Dobet Gnahoré & Ano Neko (Let’s create together).
 Once upon a time there was a community called Village Ki-Yi and all those who lived there were artists. They created and performed their own theatre, music, dance and paintings right there, on the spot. Covered with mango, palm, banana and other leaves from the forest trees, the village, from its high platform, overlooked the university campus of Abidjan’s Riviera 2 neighbourhood. 

One Thursday evening, lying in his armchair, the founder of this so-called village, was modestly savouring his return home after a long tour to Quebec. The chaos of his homecoming, which covered the Gnahoré's living room, was suddenly interrupted by the pubescent voice of his eldest daughter who was then 12 years old. This high-pitched voice with its plaintive colours, had a clear timbre and a tone that was both seductive, pleading and authoritarian. She was playing mischievous game supported by a firm determination to get exactly what she wanted. “Papa, I don’t want to go to school any more, I want to remain in the Village, like you.” And her father replied “It’s okay, don’t upset yourself, calm down. There’s no need to shout as if you were in an argument”. The local primary school teacher was not to see Mr Gnahoré’s daughter again. She had chosen the Village Ki-Yi as her school.

This is not a bush legend. It’s the true story of Dobet Gnahoré, the daughter of Boni Gnahoré, a master drummer, actor, singer and founding member of this artistic village that counted some 100 residents. Dobet Gnahoré grew up and learned performing arts with people of her own age together with the inhabitants of the “village”. This is where she got to know the late Marcelin Yacé, the charismatic Woya, Ray Lema and many other impressive African creative artists. She trained in all disciplines including theatre, dance, percussion and song.

Le Demissins (Jula children) module was created specifically for this class. The joyful gang of kids took over the stage on an equal footing as their parents and produced their own regular shows organized by the “village”. With Demissins, Dobet became increasingly aware of her African identity and immersed herself in all the Continent’s recurring problems. One morning in 1996, a young Frenchman, Colin Laroche de Féline, arrived with a backpack on his back and a guitar slung over his shoulder. He had planned to stay for three months but remained for three years. He was fascinated by this micro-community’s particular choice of lifestyle in the Riviera 2 neighbourhood right in the heart of the Abidjan metropolis.

Dobet and Colin came together via both their art and their hearts, for better and for much worse. On moonlit evenings, in the family’s leafy courtyard, Dobet composed her melodies full of tenderness and her inquisitorial and accusatory songs to the sounds of Colin’s acoustic guitar. The compositions accumulated and the results aroused the interest of all the artists in Village Ki-Yi. It was from their coming together that the musical twosome Ano Neko (Let’s create together” in Dida) was born. In 1999, the couple moved to Grenoble for the birth of their daughter Maéva. The following year, they joined Marc Ambrogiani’s Nuits Métisses association in La Ciotat in the south of France which opened the way to their first stage appearances. In Grenoble, in the streets of Conakry, in La Ciotat, in Bamako, Lomé, Cotonou or Paris, they crafted their art in multiracial venues where they offered their medley of African and Western music.

In 2001, in Abidjan, they triumphed on the podium of the Show-Biz label in the courtyard of the Palais de la Culture at MASA - Marché des Arts et du Spectacle Africain (Market for African Performing Arts). The twosome was presented by the Abidjan press as the “major discovery” of the 6th edition of MASA. The few available copies of their demo CD were played over and over again on FM all over Abidjan. In 2003, the Contre Jour label produced Dobet Gnahoré’s first album “Ano Neko”, which had since become a close-knit quartet with Samba on the percussions, Nabil as backup vocalist and additional guitars, Colin as lead guitarist and Dobet as lead vocalist as well as playing the wide range of traditional instruments and performing dances.

Gnahoré comes on to the stage with a supple, firm and frenzied step. When she looks at the audience with her big, sparkling eyes, her laughing gaze is sometimes shy and other times provocative, inviting spectators to join her in the abrupt rhythms of southern forests or the undulating movements of the Luos in Kenya or in her performance of southern Zulu dances. She occupies the space with great pleasure and with her voice moving joyfully between bass and soprano, she invites everyone to share her enjoyment on stage. 

. 

The fourteen songs on the album express love (Kakou), talk about emotions (Nan) or the man’s greed on earth (N'sielé). Their music feeds on urbanity, the bush, the desert or the forest and an abundance of acoustical instruments. The guitar, the calebasse, bells, scratching instruments, the djembé, the charleston, the balafon, the aoko, all playing together and creating a musical genre that would be difficult to classify. Music that is fresh, serious, warm and soothing. 

Dobet Gnaoré & Ano Neko have taken note – all their predecessors who crossed seasons and generations offer creations that are clothed in the same fabric. 

Dobet Gnahoré:  CD  “Ano Neko” (Contrejour – CJ014) 2004 

Solo Soro 

Note by Contre-Jour: 

Solo Soro (whose real name is Souleymane Coulibaly) is an emblematic radio journalist in Ivory Coast who is famous for his daily chronicles talking about the everyday problems of people in the Ivory Coast.

He was forced into exile to Paris - his family to Burkina Faso - at the beginning of 2003 because of death threats.

   

